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“The Sky Is a Great Space, and It's the Limit for Marisa Merz
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Italian mevement that Evored seulptures and installatioss faskioned from

humble, often discarded materials.

And she's mobody’s consort “Marisa Mere The Sky 15 2 Great Space”
explores 2 So-yenr caneer, belstedly lifting Ms. Merz from the edges of this
all-male trepd — whose sdvocates did not always inclode her in its firsd,
repitation-building exkibithors in the late 19604 and vady 08 — toits

LT




Ma. Merz, whis continies to wisrk m her Turia stiedio, has remamed broer 1o
the movement's vow of poverty, opting lor copper wire, parafling seraps of
wood and cardboand throaghout ber canser (alihough she does beve 2
penchant for geld leaf). She seldom resarts o outside fabricstion, with is
aura af expense, except for the plain iron pedestals that bold meny of ler
szmall heads af unfired clay. Olberwise, she prefers to keep her hand in,
making eventhing hersell. Another boon i3 ber devotion o drawing, which
wends throuph ber habitual mining of mediums, givieg this exhibatson a

sense of fullvess and intimacy that few in ber cobbort can muster.

The show loods great, the el completety confment cffort in e Marec
Brewer Lundnuark sires the Met took it cver from the Whitney Museum
beerely a year apo. On wiew ane moce than 100 works, induding a few often-
defivate inglallstion phecs: that represent the large sprawling ones (motly
lest} that dominated the eardy vears of ber caneer.

el (s, & sculplass by M. Merz, i loinbs i the Afte Povesi sadiiiedinl. Ag

The exhibton was milisted by Conmie Buller and the Hamemer Museum in
Las Angeles, where she i drief curator, and ergaovized jointly with the Met
and Lan Alteveer, its curstor in the department of modern and
eonlempurary art. 11 revesls an art st unafeand of incorporating crafis mio
her work and unintimidated efther by seale or personal emotion.

The shiow opers with a series of inunense banging sculplures made n 166
in ber Turin kitehen {soon to overtake the family's apariment). They ane
fashioroed froos thin sleets of shiny aleoioemn that she awpe o less loests
as fabric, cufting them mdo frngelike sirips. asranging them in pouls,
flounces or swaps that cam sugpest faney ball gowns hung op for the night,

while slso conjuring automaobiles and assembly lines. Some are spray

painted wilk green and red Bowers that evoke Andy Warkol. The moost
impressive S a large pleos bugping the celing like a ey silver clowd,
dangling imeense hlooms and stanen in a startling synthesis (10 Amesican
epes) of Jubn Chamberlain, Lynda Benglis amd Dale Chibuly.



"Hea,” bls. Merss diagiers sarne, leiited, with sl included i Yoo for The s i T

The domestic-indusirisl duslity continues on 2 smaller scale in the
mrkhihition '« arpest pallene, whers mamy pess dating feam lete 1gfine anrd
1g7ms, incirporate litlle squares and trisngles Ms. Merz kaitted from
cupper wire. Delicate snd gleaming, these ane mailed to walls, evoking boxy
Little stars, or to found objects {an ancient door, a stool) forming quilt-like
patterns and padding.

Small srdptrires knitted frmm sithar wire ar nylan thread msembles
primitive slippers, bowls or toy boats thet might have been excvated from
an apcheeological site. Ms. Merz also made “Bea,” knitting her daughter's
namme in soft, cloodlike letters that have a Luu:ELﬂ.E 1'qu.||.'m|s:i|iI.}', thear
knitting needbes still siiached.

Syl prues vy Miwiaa Miert Agaior. Strom dor The S Yok Thres

By the late 1g70s, Ms. Mere was turning more and more o the female face
in paintings, drawings and many of the small beads of unfired clay, But the
wire s a conlinuing presence, an undercurrent of refinement but also
pratection. Sometimes it strelches seross paintings like myvs of light. And
many of tee smaller drawings have filipree patterns that almost seem
knitted. Some sculpted hesds, and even a few paintings, wear squares af
kenitted wire that could be a veil or armor befitting Joan of Are, while others
are aften exquisitely blusked with layers of pastel, paint and paraffin. These
faces aften Ul uprward ag i secking a higher spirit. Severa] prouped on a
large plane of paraffin might almost be mowrners at the base of the cooss.

10 is in the two-dimensional works that another of Ma. Mere's strengths
emerges: She has no anaety about showing hee influences, and she is
known for leaving many works undated, which mdicates a stoking
indifferenos 1o the rankings and Lineages of art kistory. She pillages but also
suavely synthesies art’s eternal images of women Toom the Renaissanee to
Futurism and beyond: from Madonnas, angels and queens Lo warriors. In
the case of several lange, especially powerful drawings in graphite, (sces
seem o emerge from the arches and buttresses of complex Piranesian

straetures.



And there appear to be popalar sewrees, too — fashion illustration and
sereen-poddess publicily shots — for the big dreamy eyes and full lips that
compete with the scalrous sucfaces, This is most powerfully apparent in a
large, square pastel on paper of desp We dotted with coins, pushping and
layered parallin: A gorgeous faee Noats forward as if from a dream,

M4 Merds women are often beautiful, if not regal, but her mixes of
materials amd objects always ook provisional; the works almost inevitably
refuse to look finished. They evinee an artist set on exacting what might be
characterized as e woman's revenge on the male gaze while refusing to
seltle an what, plysically, beauty in art should be. This tensbon beaves ug
with an unforgetislle inspiration: Ms. Merz cefebrating her geader with a
restlpgs, regalule fercenpss.

Mariss Marz: The Sy |5 a Greal Space
Through May T at the Met Breoer; 212:T30-1575; metmuseum.org. The show hoads o the
Hormmer Museum in Los Angeles o June 4.




