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I Convesation with Poter Mk Homan Evlton 20 »
In Conversation with Curtis Mann

met Curtis Mann when he ari

e o e o g room. He was ther o e Tecture on his work at California
College of the Arts, where I was a graduate

Timmeciatly tked him. Hewnopenubmlhuexpe = i cucons ot e, Ve speke ¢ gt
sbou cur evolving a and the anxicty and excitement that comes with pushing our carcers
forward At pesen, Curls as s show a K Gupty Galey n estin enited making onesel, making
oneself, wm uns hrough November 6. Cris and i wife,th aist Brooke Bger, v and work in

o-where thy boh each hotography 3t Colunbia Collge.

Carmen Winant: Let's begi
hotography,

at the beginning. Will you talk a litle bit about your background in

Curts Mann | ws orignally a mechanical nginer. At my enginerng schol in Ohio we did 8 o of
manufacturing materials, mostly metals. for leaming. So
Foclography, my insinc was 1 deconsnt reconfi o

In fact, when |
ﬁmlly m & lile Cloro besch from sy e s..u T o sased s how ot i kel A soon
as yo 10 melt away before
Vouren :vn s: van Inxu T st uing bleachas a destrct ve-nd creative tool.
Garmen: You wers i e Whitey Bleanla in 2010 — also 29 years old and just out of school.
Wt was hat xperince ke and more mportandy.how i ht Kindofsecogniton ffctyour caree i
w-ysmywexpxwudwnmmﬂnwnnwvs if any, can that kind of recognition be limiting to a

it did come earler

than I would have
tion

3 n in cor or
|c\.pc.Lm|mmsmmmhem together. So it sped things up. But you're right in that it

establishes expectations. llsnmgsugelobepulmuny ing artist, and in some ways I don't
now i L was eady. As ‘work was stll evolving. That body

GF otk 1 ihowed ases compei cven 1 HAcH. S0 can b ek o mgoume Whi | sed 1 maks
o e ol Sugacid w8 1 £k v B Sl S g & S Eaprtey

makes sense. | am sul catching up to that. But you can't plan the timing of these things, and you
certainly can't say 10 to the Whitaey.



Curtis: 1 never intended to be a politial artst, | was drawn t0 those conflcts because of own my
\indersianding what up«J"' Photography’s own gap n "L.,

frst stared mwmmmmmmwulh«wozwﬁu numammsem
uldhhlmnmwmdulvlp‘)bd e photographs - how much 1 did't undersiand about

mmywnrmmmmu.mmnmuﬂmpuwl mfmmmam

e pival wgency i hese images. Bt | never had a “sde” or & personal o
o o e i At | Bk oln St by s Sl Bt S
mmnmw!mmlhegnwﬂhngmmwunum

the surfuce, and
of wdirsanding B i Ast
wwﬂd!wlmmmr images off of Flck
events happening time,
Carmen: You snsver reminds me of Sonag's sapce in On Photography, in which sh riied
photographs for providing " Knowledge” rather than the hing un-wmmmm

mmmvdyk&muwrnndom “This seems o sum up your frustration, or agaression
provides,

Curts 16 fany tat you meion . Befoc | v wsed s of foeign contcs, | s i
me-mmrmmw e e
fayonied Sut  had a dfirnt relaionsip . 1
Couldn't

s i
unwlumornnﬂhly ith events or in the 1 once read that Vik Muniz said
S s iy i ple, e e n o s



esin of oppcies,your e show makin e, making sl w1 b s Ko
meus Berin galry. fakes a decisively lss ol spprach. nerest in
ot there

hoograp e
Intnced s sh in Tamewors. a1 how do you s e w0 s g o o st ot
cvlving ogener?

Curts: Crain guesios s sugge bad et bubing encs e srfac of e workfc some e,
was struggling with how 1o transform Faeeded o st nally suip avey il maraive
Content 3t work withthe paper a5 vt el wes sbvays etested i il ssiracon, and
in it hd become s curis vith e muoce of e sed sectios of my preios work mm the

content left behind. ar
T

i opposie endaf e Same speceh 10 et Coul o o the pepe 1 1 was aircdy empy Thet

carioly  where could my medium tke m, and how | couldshow someting fecivel imageles - s

the driving

Come: They do ke e s qule gy o even Lk deuvins. | kaw you v i Chicg, but i
ance 1o see the Ri of drawings at the Metropolitan Museum, or the
JTi e cxhisiion o Cugostn's Maoon Avenoe gy, oth o s spring? There is a reminiscent

Work in rlation o these other mediums or arists?

Curis: 1 do think  lot sbout drawing and painting in regard to making my work, sculpture. F
- Ricard Tule has ben  big influenceon tis newes projec. | went o c»mm. College, which i
a straight photography sct partially a reaction to being in that en
 pr rogid deaiod puising m of vam
smplmnc\ceﬂamnux!mhlacn X it 5 pims mighe] oot e

ittt e el

Carmen: Even the procss of ersing your previous work — that strkes me as di
non phowgrahic more ¢ sk of i pae Kt Ao lmuwnﬂms o th paper e

s 1 do think ot sbou drauing ad pinin i regad 1 making my woek
mumc Richard Tutte has been a big influence on this newet project. T wu\lwcollnwu caum wmn |s
st photogaphy ool s mabe s parilly 4 eaction t bein in that

Ve

5 o prtet crtainaress fom blach, And | imagine & panter might, | plan out “sketches” sing foided
k of e rip ik line

o s anbenses S ok o8

Carmen: Even the process of “erasing” from your previous work —
soopbougagic, mors s . of e gl o ple . And e forsromdiag o g g fnlf 8

jectin

Curtis: Yes there is sometbing about the way this new work reveals tself — reveals its own making —
was after, and that is non-photographic. Hence, the show's tlle. 1 saw a Wolfgang Tillmans show in
nmn...g. in 2008 i hichbe ripped and folded e puper, nd ht s ety il oo my ks
Tillmans removed the precious quality of the paper's surface, and then made it precious all over sgain in
g way by hangiog it on the useur wall he s of hcography, pople can forge, v e eraly
bendable.



i iy was it b Camen Wi, posed on Octber 12,2011 05 e fledunder A, Festurs
Ineviows snd aged Broke Berger,Califomia Colg o e s Colunbia Clege, Curs Moo
N

Kav Gupy Gy making cnsl, Mlevich “Titnes Magazine, On Phot mvm Rrun]nglh»hm
bt Richar S, S Soiag Vi Mo, Whity ] - Wollgang Tikmans. Bool
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