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Alex Katz

Gavin Brown’s Enterprise

620 Greenwich Street, at Leroy
Street, West Village

Through Junel3 -

Among the more moving art
experiences is seeing a painter
excel late in life. Alex Katz, 87,is

- well known for landscapes and
‘portraits that combine direct per-
ceptlon wet-on-wet speed-paint-

ing and scale; and a disjzmct
merging of Pop Art, abs
and the plein-air tradition.
now he is having one of tt
gallery exhibitions of his career, a
display of landscape paintings —
lately his surest work — that
while seeming to modulate his fa-
miliar style have a new, more

~emotional resonance.

“Black Brook 18” is classic ;
Katz: aband of brown that is dot-
ted and bordered with char-
treuse, a diaphanous, nearly ab-

‘stract close-up of nature that also

conjures Mark Rothko. But in
most of the canvases, Mr. Katz
jettisons some of his bravura, in-
serting a more inward complex-

ity between pure perception and

paint that evinces the vastness
and hallﬂmnatory power of na-
ture. You can see it in the flat, un-
yielding planes of green that en-

croach on the small home in “Red

House 4, or the little white house
inawork whose title — “Slab
ity 2” — seems to acknowledse
1e too-solid pine boughsmtthg
in from the rlght side.

“Untitled Landscape P depicts
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Alex Katz “Snow Scene 2” (2014) is among l'us landscapes at Gavin Brown s Enterprlse.

a diagonal h11151de like one of
Winslow Homer’s, but with fish-

. like blue and gray clouds slalom-

ing down its length that suddenly
establish the hill as a tilted hori-
zon. And in “Snow Scene,” we

see, through ascreen of bare sap-
lings, a small cabinridinga
swooping plane of white. Admgo-
nal chunk of blue-gray pine (or -
spruce) intervenes from the up-
per left, like a descendmg cle

of Maine from Mr. Katz, who has
spent more than 60 summers
painting away in that state, a
harsh loneliness enters the pic-

ture. ROBERTA SMITH



